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AN INTRODUCTION TO THE THESIS
WHAT I HAVE WRITTEN WITHIN MY THESIS NEEDS SOME
BEFOREHAND CLARIFICATION. I WANT TO EXPLAIN HOW THIS
TRANSPIRED AND WHAT PURPOSE WAS BEHIND ITS EVOLUTION. I
FELT THAT FOR A THESIS TO OFFER KNOWLEDGE TO A READER, IT
MUST HAVE CERTAIN QUALITIES. THESE QUALITIES SHOULD INSURE
THAT THE WORK WILL BE READ IN ITS ENTIRETY AND THEREFORE
SOME OF IT WILL REMAIN IN THE READER'S MIND.
THIS THESIS IS DEDICATED TO THOSE PERSONS ENTERING A
GRADUATE FINE ARTS PROGRAM. THE QUESTIONS I ASK WITHIN, I
WOULD LIKE YOU TO ASK YOURSELF WHEN YOU COME TO THEM. IT
IS NOT A THESIS WHICH IS SUPPOSED TO BE READ QUICKLY FOR THE
SAKE OF GETTING THROUGH WITH IT OR FOR OBTAINING BLOCKS OF
USABLE FACT. I HAVE TRIED TO CREATE AN IMAGE OF THE TRUTH
IN A WAY WHICH IS ENJOYABLE AND FUN TO READ.
I WROTE THIS AS A STORY DEPICTING THE MIND TRANSITION
OF A YOUNG PAINTER SEEKING TO FIND THE COMPOSITION OF LIFE
AND HIS RELATION TO IT. THE INFORMATION WITHIN IS A
COLLECTIVE DIARY OF 29 YEARS, A
DIRECT- NOTATION OF TWO YEARS
OF GRADUATE STUDY AND A MINUTE BY MINUTE RELATIONSHIP TO THE
PAINTER IN A MOMENT OF VERY SENSITIVE COMPOSURE. IT IS A
LITERAL TRANSLATION, TO THE BEST OF MY CAPACITY, OF MY
UNIVERSAL LAW OF TRUTH. I OFFER YOU A PAINTING WITH WORDS, IT
IS ONE OF MY MOST PRIZED PAINTINGS. THE PIGMENTS, TEXTURE AND
SURFACE MAY NOT BE TANGIBLE, BUT THE IMAGE WILL APPEAR. IN
THIS YOU WILL MEET A PAINTER AT WORK WHO WISHES TO SHARE WHAT
HE IS DOING ALONG WITH WHAT HE HAS DONE. THE PAINTINGS ARE THE
KEY INGREDIENT IN THIS RECIPE. EACH ONE RELATES TO A DIFFERENT
PHASE I WENT THROUGH IN MY SEARCH FOR UNIVERSAL TRUTH. THE
FIRST PAINTING ENTITLED A VISITATION OF A SPIRIT, STATES THE
INITIAL STEP IN THIS SEARCH OR JOURNEY. THE REMAINING WORKS
EXPLORE AND PRESENT INFORMATION I WAS FINDING WHILE TRAVELING
ALONG A PATH TOWARD TRUTH, ENDING WITH THE PAINTING, POPE
PAUL AND THE FRISBEE DOG IN WHICH I HAVE TRIED TO EXPRESS AN
ANSWER TO MY INITIAL QUESTION. THE FIVE PAINTINGS OF THE SILENT
SERIES, REFLECT MY SENSITIVITY TOWARDS A SELECTED SUBJECT.
I COULD DIRECTLY RELATE MANY OF MY CONSCIOUS DECISIONS
AND EMOTIONS WHICH WERE PRESENT WHEN PAINTING EACH OF THE
DISPLAYED PAINTINGS. IT IS OF MY SINCERE FEELINGS THAT THIS
WOULD BE A COMPROMISE NOT WORTHY OF ONE WHO IS A PAINTER.
I DO NOT FEEL THE WORKS TO BE EXTREMELY PERSONAL, MUCH OF MY
THOUGHT HAS BEEN IN BUILDING BRIDGES TO THE PAINTED SURFACE.
THROUGH ATTEMPTING TO ACQUAINT YOU WITH THE PAINTER,
"THE FRAME OF A PAINTING, A CULTURAL INSIGHT TO
MAN"
IS MY
WAY OF BUILDING A BRIDGE INTO THE DOMAIN OF FINE ART IN A
PAINTERLY WAY WITH WORDS. I HOPE THAT YOU MAY SHARE WITH
ME THE FUN I HAVE HAD IN COMPOSING THIS.
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IN THE INDIVIDUAL LIFE AND IN THE SOCIAL LIFE
THERE IS ONLY ONE LAW: IF YOU WISH TO BETTER YOUR LIFE,
BE READY TO SACRIFICE IT.
(DAILY READING, JANUARY 19th)
ONE SHOULD NEVER EXPLAIN BEYOND THE RULES OF THE
GAME.
PLACING YOUR FOOT ON THE GROUND IS MORE FUN THAN
REACHING TO DO SO. DO NOT CONFUSE YOURSELF WITH DESIRE
THE FRAME OF A PAINTING, A CULTURAL INSIGHT TO MAN.
I HAVE ALWAYS WONDERED SHOULD I DEFINE MYSELF AS AN
INTELLECTUAL PAINTER OR AS AN EMOTIONAL PAINTER? THERE ARE
DAYS WHEN I COULD THINK ABOUT THIS FOR SOME TIME.
WORDS ARE ONE OF THE CONSCIOUS MEANS OF COMMUNICATION
THROUGH THE USAGE OF SYMBOLS. SYMBOLS ARE SIMPLY THE VEHICLE
FOR MAN TO COMMUNICATE WITH HIS FELLOW MAN. I WOULD IMAGINE
THAT THERE ARE MULTIPLE SYMBOLS FOR NEARLY EVERYTHING.
DESIGNERS WORK FROM LIGHT TO DARK THINKING OF NEW WAYS TO
GET THE POINT ACROSS.
CULTURE IS WHAT REMAINS OF MEN'S PAST WORKING ON
THEIR PRESENT, TO SHAPE THEIR FUTURE. "CULTURE REPRESENTS
THE NEW ZONE OF ADAPTATION, THE NEW DIMENSION OF EXPERIENCE,
INTO WHICH MAN HAS MOVED AS A CONSEQUENCE OF HIS BECOMING A
SYMBOL-USING PRIMATE. EVERY CULTURE, THAT IS TO SAY, THE
WAY OF LIFE OF EVERY PEOPLE, CONSTITUTES AN INTRICATE
COMMUNICATIONS NETWORK. EVERY MEMBER OF A CULTURE IS HIMSELF
A COMPLEX COMMUNICATIONS SYSTEM, AND THE FORM THAT THAT
COMMUNICATION TAKES, DEPENDS VIRTUALLY ENTIRELY UPON THE
CULTURAL CONDITIONING WHICH THE INDIVIDUAL UNDERGOES WITHIN
HIS
CULTURE." (ASHLEY MONTAGU: Communication, Evolution,
Education. )
ONE SHOULD THINK VERY CAREFULLY AS TO THE CHOICES IN
FRONT OF ONESELF.
HAVE A GOOD PURPOSE
I WISH TO SPEAK OF FRAMES, WHAT THEY MEAN TO ME AND
WHAT I HOPE THEY SHALL MEAN TO YOU.
I HAVE FOUND A CONTEXT TO PLACE THE INNER VISION OF MAN
INTO, AND FOR NOW WE SHALL CALL IT LIFE. INTELLIGENCE IS THE
PATH OF LEAST RESISTANCE, OUR WAY OF EXPRESSING WHAT WE FEEL
OR ENVISION FROM THE SPACE AROUND US. INFORMATION COMES TO US
CHIEFLY THROUGH THE EYES, OUR OTHER SENSES MAINTAINING A
VALID PLAY, YET WEAKENED. I ENJOY ALLOWING ALL OF MY SENSE
ORGANS FREE FLOWING PLEASURE WHEN I PAINT, AND THEY THANK
ME.
SENSATIONALISM IS THE WAY TO PLEASURE FOR MANY OF US
THESE DAYS. WE SEEK SATISFACTION BY CONTINUALLY REACHING
BEYOND THE GREATNESS THAT IS PRESENT AROUND US. THE ARTIST
IS A SIMPLE MAN, THE PEACE HE FINDS IS IN MODERATION. THE
ARTIST IS AWARE OF BALANCE FOR THERE IS EVIL IN THE EXCESSIVE
OR THE DEFICIENT. WHAT IS GOOD IS DIVINE.
IMMODERATE DESIRE MARKS THE CHILD, NOT THE MAN. (GOLDEN
MAXIM)
LET US EACH CONCERN OURSELVES ONLY WITH THE SOLUTION OF
THE INNER QUESTION, THAT OF OUR OWN CONDUCT IN LIFE, AND ALL
QUESTIONS CONCERNING THE OUTER WORLD WILL THEREBY RECEIVE
THEIR BEST SOLUTION. (LEO TOLSTOY)
THESIS THOUGHT:
YOU DO NOT KNOW WHAT WALKING IS UNTIL YOU TAKE THAT
FIRST STEP.
IS THIS A PAPER FOR WHAT I FEEL AND THINK OR IS IT
A PAPER FOR WHAT I THINK OR PERCEIVE OTHERS TO DESIRE?
HERE WE GO AGAIN, PART 4
A letter to myself
A SHORT TIME AGO I FELT THE GREAT URGE TO STATE
SOMETHING THAT I FELT TO BE OF MY INNER MOST FEELING. THIS
WAS "I AM IN TOTAL AGREEMENT WITH
EVERYTHING."
I WROTE IT
DOWN AND I FELT LIKE THAT WAS ENOUGH. I NOW FEEL THAT I DID
NOT TAKE THIS POINT IN MODERATION. I THOUGHT THE UNIVERSAL
LAW TO MY HAPPINESS WAS TO BE IN TOTAL AGREEMENT WITH
EVERYTHING. I FELL INTO A TRAP OF THE EXCESSIVE AND THE
DEFICIENT. TODAY I SAW THE OTHER SIDE FOR THE FIRST TIME,
AND I WANT TO SAY IT IS COMPOSED OF A NOT BAD GROUP OF GUYS,
THEY ARE SIMPLY PERFORMING A FUNCTION WHICH IS UNLIKE MINE.
THEIR PURPOSE, WHICH IS OUR PURPOSE ALSO, IS TO LET US
KNOW WHO WE ARE SO THAT WE CAN RETURN IT BACK TO THEM IN
THE FORM OF A CIRCLE, THAT MOVES THROUGH SPACE.
THE FIRST GREAT SOCIAL AMENITY
WHAT RULES I GO BY, WHEN I WRITE;
(1) I WRITE WITH THE IDEA THAT ITS VALIDITY AND
DOCUMENTATION ARE IMPORTANT TO MANKIND &




AUTHOR'S NOTE: ON BEGINNING THE FOLLOWING PARAGRAPH, I
MISSPELLED "TODAY" FOR THE SECOND TIME. I KNOW THAT IT
ISN'T MUCH BUT IT'S THE BEST HISTORY OF MYSELF I CAN
REMEMBER RIGHT NOW. THANX
The 18th of April 1977
TODAY I AM IN TOTAL DISAGREEMENT WITH EVERYTHING.
I HAVE SAID IT BUT I DON'T BELIEVE IN IT SOMETIMES
ON THE FOLLOWING PAGES I WOULD LIKE TO SHARE WITH YOU















































1. A VISITATION OF A SPIRIT
acrylic on masonite, 4'X 3
2. THE BRASS BED
acrylic on masonite, 4'X 3
3. THE GOLDEN RETRIEVERS
acrylic on masonite, 4'X 3
4. ROOSTERS IN SPRING
acrylic on masonite, 4'X 3
5. WINTER BULLS
acrylic on masonite, 4'X 3
6. NUDE WITH CAT
acrylic on masonite, 4'X 3
7. THE WEST AVENUE DOGS
acrylic on masonite, 4'X 3
8. NINE STORIES
acrylic on masonite, 4'X 3
9. LEDA'S HEART
acrylic on masonite, 4'X 3
10. SUNDAY ON THE PRAIRIE
acrylic on masonite, 4'X 3
11. CAFE ROSEL
acrylic on masonite, 4'X 3
12. POPE PAUL AND THE FRISBEE DOG
acrylic on masonite, 4'X 3'.
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IS COLLEGE A PART OF LIFE OR SIMPLY AN EDUCATED MOLD?
THESIS SKETCH NO. 2
IF I NOW HAVE THE EDUCATION TO TEACH, IF NOW I AM THE
MAN THE COLLEGE SHAPES TODAY, IF I AM THE PERSON THAT FOLLOWS
THE RULES AND COMES OUT NOT PERFECT BUT UNDERSTANDS THE SHAPE
PERFECTION TAKES, THEN CAN I SAY MY WORDS TO YOU WITH THE
HOPE THAT YOU MAY LEARN FROM ME IN A GOOD WAY, JUST AS I
LEARN FROM YOU? IF NOT THEN LIFE IS THE ONLY TRUE RULER
OVER THE COURT THAT TRIES THE TEACHER.
I SAY NOT ONE WORD OF THIS IN SHAME OR
FOR REASONS
OF GAINING POWER. I SIMPLY SAY
THIS FOR ACCEPTANCE.
A THESIS IS TO PROVE
ONESELF TO THE MEN AT THE
ENVISIONED PEAK OF IT ALL, AND
HOPEFULLY AS A LESSON
FOR ALL MANKIND TO
LEARN FROM. IF I
SOMEHOW FAIL, I
FEEL REMORSE FOR MY
IGNORANCE.
Think about who you are writing this for
LOVE IS
by Beatrice Candamoor
LOVE IS A TREE NEXT TO A SPRING, CARESSING IT
WITH ITS SOFT SHADOWS.
LOVE IS ALSO A CAN OF PORK & BEANS ON A STILL
WINTER'S NIGHT WHEN YOUR LIGHT SPEAKS A TRUE
WORD.
HATE IS NOT LOVE
LIFE IS MAKING A DECISION
DEATH IS NOT LIFE





YOU HAVE TO BE ALIVE TO APPRECIATE LIFE.
FOR ALL MEN THE GOOD AND THE TRUE ARE THE SAME, BUT
THE PLEASANT VARIES. (GOLDEN MAXIM)

IF YOU DO SOMETHING THAT IS NOT PART OF A PURPOSE
THEN WHY SHOULD YOU ACCEPT THE RESULTS?
You ask what am I teaching you?
I AM A COMMUNICATOR, MY WAY HAS AND ALWAYS WILL BE
TO EXPRESS AND TRY TO GUIDE OTHERS TOWARDS A PURPOSE WHICH
IS SOMETHING I FEEL IS LIFE & LOVE.
SOMEONE TOLD ME TO BE A TEACHER BUT I FEEL AS IF I
DO NOT KNOW THIS PERSON SOMETIMES.
IF WHAT I SAY IS NOT FOR GOODNESS THEN IT IS BETTER
FOR THE FOOLISH TO BE RULED THAN TO RULE.
You only win when you choose not to be defeated.
I AM A TEACHER, A COMMUNICATOR, BUT I REMEMBER HOW
TO LEARN.
"NO INSTRUCTION CAN MAKE A DANCER CATCH JUST THE
TACK OF THE MUSIC, OR A SINGER OR FIDDLER TAKE EXACTLY
THE INFINITELY MINUTE CENTRE OF HIS NOTE, OR A SKETCHER
DRAW OF ALL POSSIBLE LINES THE ONLY RIGHT ONE, OR A
POET FIND THE ONLY RIGHT ARRANGEMENT OF THE ONLY SUITABLE
WORDS. ALL THIS IS FOUND BY FEELING. AND THEREFORE SCHOOLS
MAY TEACH WHAT IS NECESSARY IN ORDER TO PRODUCE SOMETHING
RESEMBLING ART, BUT NOT ART
ITSELF." (LEO TOLSTOY)
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IF I CHOSE NOT TO WRITE MY THESIS AT THIS POINT,
THEN I SHOULD BUSY MYSELF SEARCHING FOR MORE CLUES TO
ANSWER MY QUESTION.
"WE ARE CONSTANTLY SURROUNDED BY SIGNALS
(CODES) WHICH ARE CONSTANT AND SEEMINGLY PERFECT -
AND OFFER US HINTS TO QUESTIONS WHICH DEAL WITH
ORIGINS, PURPOSES AND DESTINATIONS. IT IS MY
SUSPICION THAT WHEN WE LOOK OUT (OR IN) THERE AND
SEE OUR DINNER STEAMING OR THE PLUG IN THE WALL WHICH
HELD THE CORD OF THE STOVE WHICH HEATED THAT SMOKING
MEAL, MORE THAN ONE THING IS BEING REVEALED AND MORE
THAN ONE EXPLANATION WILL BE
NEEDED."




AND ON TO WHERE THEY SERVE THE MEAT.

NUMBER 11 IS MY FAVORITE NUMBER. I HAVE A COUSIN
KATHY WHO WAS BORN ON NOVEMBER 11 AND I LOVE HER. SHE
IS OUT IN THE WIND TODAY SO I'LL LEAVE HER BE.
WHENEVER A PAINTER PAINTS HE MUST THINK ABOUT HOW
HIS PAINTING WILL LOOK IN A FRAME,
WHEN AN ARTIST PAINTS HE SIMPLY IS A PART WITH
THE ENERGY OF CREATION,
WHEN AN ARTIST WRITES HE SOMETIMES MISSPELLS.




r)~- * vO!'f'^ M&M Ot--:
WISHING TO BECOME AN ARTIST, IS THAT HE CANNOT EAT HIS
PAINTINGS, HE CAN BUILD A REASONABLE ABODE OR HAVE SOME
FINE KINDLING THOUGH.
THE BIOSPHERE OF ART
PICASSO WAS ONCE QUESTIONED AS TO
THE REASON WHY A
LOVELY PAINTING BY MATISSE WAS
HUNG CROOKEDLY ON HIS
STUDIO WALL. HE ANSWERED AFTER A
FEW SECONDS OF THOUGHT,
WITH THE WORDS; "A PAINTING
NEEDS TO BE SET OFF BALANCE
SOMETIMES, SO THAT IT MAY
BE APPRECIATED FOR WHAT IT
IS."
TO THE BEST OF MY RECOLLECTION,
THAT IS HOW IT WENT. EVEN
IF YOU GET THE QUOTE RIGHT, YOU
HAVE TO WONDER IF THE
QUOTER WAS IN A GOOD MOOD.
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HERE IS ONE I RATHER LIKE AND IT IS DEALING IN A
HOMOGENOUS THEME.
A QUOTE FOR PABLO PICASSO
"PAINTING IS NOT INTENDED FOR INTERIOR DECORATION.
IT IS FOR OFFENSIVE AND DEFENSIVE WAR AGAINST THE
ENEMY."
This could confuse many painters I know. HELLO
RIGHT HERE I SHALL OFFER YOU A PUN FOR REFRESHMENT.
THIS PARTICULAR PUN WAS TOLD TO ME BY WAYNE MILLER, A
FRIEND AND A TEACHER.
"WHEN THE CIRCUS IS ON FIRE, THE FLAMES ARE
INTENSE."
NOTE: WAYNE CLAIMS NO ORIGINAL THOUGHT HERE.
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ORIGINAL THOUGHT
A summary of man's knowledge on the earth
by Salvadore Dal'i
"ALL THOUGHT IS TRADITIONAL"
AFTER A TITLE LIKE THAT I FEEL HE SHOULD HAVE SAID MORE,
BUT THEN WHO EVER CALLED HIM ONE OF THE GREAT ORATORS OF
OUR TIME.
THE ONLY TRUE PHILISOPHICAL QUESTION IS WHETHER OR
NOT TO COMMIT SUICIDE.
I WONDER WHY THE HOTLINE HUNG UP ON ME?
This has all been for the cause of comedy, as what would
it be without tragedy.
THE BETTER I WRITE THE WORSE I PAINT OR ...
THE BETTER THE AIRPLANES THEY BUILD, THE MORE LIKELY WE
ARE TO SEE A BUS WITH A FLAT TIRE.
MASS TRANSIT




IF YOU LEAVE HOME WITHOUT THE SLIGHTEST NOTION
WHERE YOU ARE OFF TO, PINCH YOURSELF QUICK.
THIS WORLD WAS MADE FOR ALL MEN.






VIRGINS ARE LITTLE GIRLS AND GRANDMOTHERS




I ONCE WAS IN THE U.S. NAVY AND I HAVE MANY STORIES
I WOULD LOVE TO SHARE WITH YOU.




TO DO ALL THE TALKING AND NOT TO BE WILLING TO HEAR
ANYTHING IS GREEDINESS.
SPEECH (OR REASON) OFTEN PROVES MORE PERSUASIVE
THAN GOLD.
I ALWAYS THOUGHT I'D LIKE TO BE A PROSTITUTE IF I
WERE A WOMAN, BUT BEING A MAN I DECIDED TO BE A TEACHER.
ITS NOT A BAD WORD (PROSTITUTE), JUST A PHILOSOPHY
AND ANY PHILOSOPHY CAN GO WRONG IF THE MEANS EXCEED
MODERATION.
BACK TO THE U.S. NAVY STORY.
A PERSON ONCE GAVE ME A WORD FOR NOT BEING ABLE TO
CONTINUE ALONG A STEADY ROAD, A HORSE ONCE SHOWED ME .HIS
BLINDERS.
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CROSSING THE EQUATOR IN A SHIP
A saga of high seas adventure
WHILE IN THE NAVY, I CROSSED THE EQUATOR IN A SHIP.
THERE WAS THIS CEREMONY WHERE YOU WERE CALLED A POLLIWOG
AND THE OBJECT OR REASON FOR THE CEREMONY WAS TO BECOME
A SHELLBACK. THERE WAS THIS SAILOR (POLLIWOG OR MORE OFTEN
CALLED A WOG) IN THE KITCHEN IN A DOG HOUSE, WHO VMS ON ALL
FOURS AND WOULD BARK AND BITE YOUR LEG WHEN YOU WENT TO
BREAKFAST. HE WAS A VERY VIRILE AND DEDICATED YOUNG MAN.
WE WOGS WERE ALL ASSIGNED AN ODD FUNCTION SUCH AS THIS.
I WAS, IF YOU CARE TO LISTEN, HELLO, ONE OF THE SIDE BOYS
FOR KING NEPTUNE AND HIS COURT. SIDEBOYS ARE SORT OF A
NAVY WELCOME WAGON FOR IMPORTANT PEOPLE COMING ON BOARD A
SHIP. I DIDN'T SHOW UP THOUGH, NO PARTICULAR REASON, I
JUST DIDN'T SHOW UP. I WAS SIGHTED AS PLOTTING TO ORGANIZE
A WOG UNDERGROUND AND TRIED JUSTLY.
THE DAY OF THE BIG EVENT WE ROSE EARLY AND WALKED TO
BREAKFAST ON OUR KNEES AND HANDS, AS THE SEAGOD HAD SENT AN
ENFORCER OF THE RULE. LUCKILY THE DOG WAS OUT FOR A WALK.
THE MENU WAS ONE OF SPLENDID TREAT, IF YOU LIKE WASTING FOOD,
THE NAVY LOCKED UP ALL OF THE ROMANTIC CHEFS THAT DAY.
LIKE A DREAM I AWOKE ON THE QUARTERDECK, WHICH WAS
FLOODED WITH SEVERAL INCHES OF WATER. I DRESSED FUNNY THAT
DAY BUT I WAS TOLD HOW TO FOR REASONS OF CEREMONY. MOVING
AROUND THE DECK LIKE A CLOSE KNIT GROUP OF FOUR LEGGED
PEOPLE, IT WAS A PARADE UNLIKE MOST PARADES. AS WE MOVED
ALONG, WHICH WAS HARDLY MOVING AT ALL, WE WERE BELTED BY
THE CURRENT SHELLBACKS ON THE REAR END WITH PIECES OF CUT
HOSE CALLED SHILELAGHIES . THERE WERE SOME WHINES AND OF
COURSE SOME FAINT SIGHS.
OCCASIONALLY WE WOULD BE ASKED TO SWIM. BEING AS ASUTE
AS I WAS THEN, I CONCLUDED THAT THIS WAS TO GET YOUR PANTS
WET TO INSURE THE SHILELAGH MAXIMUM OUTPUT, AND FEARS YOUR
MOTHER WOULD DO THE SAME IF SHE CAUGHT YOU WITH WET PANTS.
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TO MAKE A VERY LONG AND DETAILED STORY A BIT SHORTER,
I KISSED THE ROYAL BABY'S STOMACH, THE QUEEN'S TOE AND KING
NEPTUNE SPOKE TO ME AS ONLY SANTA CLAUS COULD. I WENT
THROUGH THE OBSTACLE COURSE WHICH CONSISTED OF WATER,
GARBAGE, AND WATER. FINALLY I ARRIVED AT A SPOT WHICH HAD
END WRITTEN ALL OVER IT. THIS IS WHERE YOU WERE FLIPPED
OVER BACKWARDS INTO A TANK OF WATER WHERE ONE OF THE
SHELLBACKS KEPT PUSHING YOUR HEAD UNDER WATER WHEN YOU
INCORRECTLY ANSWERED A QUESTION. THE QUESTION WAS "WHAT
ARE YOU?" A QUESTION I HAD HEARD IN MY DREAMS LIKE A
DRUM SOLO.
BEING BASICALLY DUMB, IT WAS A WHILE BEFORE I TOOK MY
TAIL OFF AND STOOD ON MY LEGS.
END OF U.S. NAVY STORY
TWO QUOTES TO USE WITHIN;
THE MOST IMPORTANT AND THE MOST NECESSARY WORK, AS
MUCH FOR THE AUTHORS AS FOR OTHERS, IS THE ONE THAT IS FULLY
APPRECIATED A LONG TIME AFTER THE DEATH OF THE AUTHOR.
(DAILY READING, MAY 28th)
MAN HAS AN IRRESISTABLE TENDENCY TO BELIEVE THAT NO
ONE SEES HIM WHEN HE HIMSELF DOES NOT SEE: LIKE CHILDREN
WHO CLOSE THEIR EYES SO THAT NO ONE MAY SEE THEM.
LICHTENBERG
TIME AND ITS RELATION TO "THE SPEED OF DOING".
16
DEFINE GOOD AND EVIL MY FRIEND.
THE LIGHT IS COME INTO THE WORLD, AND MEN LOVED THE
DARKNESS RATHER THAN THE LIGHT; FOR THEIR WORKS WERE EVIL.
FOR EVERYONE THAT DOETH EVIL HATETH THE LIGHT, AND COMETH NOT
TO THE LIGHT, LEST HIS WORKS SHOULD BE REPROVED. BUT HE
THAT DOETH THE TRUTH COMETH TO THE LIGHT, THAT HIS WORKS MAY
BE MADE MANIFEST, THAT THEY HAVE BEEN WROUGHT IN GOD.
JOHN, iii, 19-21.
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I AM A SIMPLE PERSON WHO FEELS LIFE IS FUN. MY
WORDS ARE SIMPLE, AND I LIKE TO THINK THEY HAVE HUMOR. I
HAVE BEEN CALLED A NAIVE PAINTER AND MY WORKS HAVE
PROVOKED SMILES. ONE MUST BE COMFORTABLE TO LAUGH OR CRY,
AS WE REVEAL THAT WHOLESOME QUALITY OF SOFTNESS. I TRY TO
RESTRICT MY LAUGHTER AS I SENSE IT WOULD BECOME AN
EXCESSIVE THING. CRYING IS SOMETIMES FUNNY AND ALWAYS A
RELIEF. SOMEDAY I WILL DO A PAINTING THAT WILL MAKE PEOPLE
CRY.
WHAT I TRY TO DO WHEN I PAINT IS EXPRESS A FEELING
I FIND IN A SITUATION THAT IS CLOSE TO ME AND SHARE IT.
IN A WAY MY WORKS ARE NOSTALGIC, BUT ISN'T EVERYTHING ONE
BELIEVES IN.
COLOR IS MY VEHICLE AS IT IS SO SYMBOLIC OF FEELING.
WITHOUT THE SUN, COLOR WOULD BE LOST.
LINE IS MY WEAPON AGAINST THE ENEMY.
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THE FRAME OF A PAINTING IS THE SPACE IN WHICH IT EXISTS
WHAT IT COMMUNICATES SHOULD BE WHAT KIND OF BREAD DAD BRINGS
HOME. IF YOU DO NOT LIKE RYE BREAD YOU HAVE TWO CHOICES,
WHETHER TO LIVE OR DIE.
THE KEY TO BEING AN ARTIST
THE KEY TO BEING AN ARTIST IS SENSITIVITY. THE AWARENESS
OF YOUR FELLOW MAN'S SYMBOLS. WE WILL ALWAYS CREATE IN A
TRADITIONAL WAY, BUT IT IS THE ARTIST'S DUTY TO FIND THE
BEST POSSIBLE WAY FROM THE RAW MATERIALS AT HAND. ONE
MIGHT CALL THE ARTIST AN INTELLECTUAL CHEF.
I PRESENTED THE THOUGHT, IN A POEM BY BEATRICE
CANDAMOOR, THAT DEATH WAS EVIL. THE POEM BROUGHT SOME
UNCERTAINTY TO MY MIND WHEN I READ IT, IT ALSO INSPIRED
THE SAME IN A FRIEND WHO READ IT. I FEEL I SHOULD CLARIFY
IT BY SAYING DEATH IS EVIL ONLY TO THOSE WHO LOVE LIFE,
SIMPLY BECAUSE IT WOULD BE TO REACH IN A DIRECTION
CONTRADICTORY TO ONE'S FAITH TO DEFINE IT ANY OTHER WAY.
IT CERTAINLY HAS BEEN BEAUTIFUL WEATHER LATELY SAID
THE BLUE FROG TO THE TOAD.
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PEOPLE ARE ALWAYS QUESTIONING YOUR CAPACITY FOR
KNOWING THE TRUTH, AND IN TURN MAKING YOU MORE SURE YOU
HAVE IT.
SILENT PERSUASION
IF I WERE A JEHOVAH'S WITNESS, HOW WOULD I LIVE? HOW
WOULD YOU LIVE?
Don't spend much time on this.
A COUPLE OF PIGEONS FLEW UP TO AND LANDED ON THE WINDOW
LEDGE. I WAS OUT OF THE ROOM BUT HEARD THEM COOING ON MY
RETURN. I THINK THEY WERE CASING THE PLACE AND FLEW OFF
WHEN I CAME NEAR THEM. I REALLY LIKE PIGEONS AND SEAGULLS.
A FEW YEARS AGO, I WAS STANDING IN PIAZZO SAN MARCO, IN
VENICE, ITALY, WITH SOME CORN IN MY HAND AND 38 PIGEONS
CAME AND LANDED ON ME. I FELT LIKE A STATUE BUT ENJOYED IT
VERY MUCH.
I HAVE HEARD THAT THE ITALIAN PEOPLE HAVE NETTED MOST
OF THEM FOR SANITATION REASONS NOW. OH WELL, IT JUST GOES
TO SHOW YOU, YOU CAN'T LIVE IN THE PAST.




THIS WAS ONE OF THE FIRST POINTS FRED MEYER MADE TO
ME .
FRED IS A WONDERFUL PERSON, WHO HUMBLY DECLINES BY
ACCEPTING. I HAVE HEARD A WIDE VARIETY OF PERSONAL
OPINIONS ABOUT FRED, JUST ANOTHER SIGN OF EQUALITY IN
MANKIND. TO ME, I HAVE FOUND A PERSON WHO IS SENSITIVE,
LEARNED AND FUN.
SO BACK TO THE PHRASE "THE ELITE MINORITY". THESE
WORDS ARE THE MOST STRUCTURED SYMBOLS I, AS AN ARTIST,
HAVE RUN INTO. I SHALL MAKE NO PRETENSE TO KNOW WHAT IT
MEANS, FOR WE SHALL SACRIFICE A LAMB TODAY INSTEAD.
TO UNDERSTAND ONE PART OF NATURE IS TO UNDERSTAND IT ALL,
21
APPRECIATION PAG E 
MAN Y "TH AN K yours" ARE EXTENDE D TO 
FRED ME YER, STEVE DAVIS, CATHERINE 
ROMAIN E HRABE R, AN D JIM KW I ATKOWSK I. 
THEY HAVE BEE N CLOSE TO ME WHE N I NEEDE D BALAN CE. 
I ALS O EXTEN D MY APPRECIATION TO B. KLIBAN, THE 
PERSON WHO CREATED TH E DRAW I NG S I US ED WITHIN. IT BR INGS 
JOY TO MY HEART WHE N I FIND SOMEON E WH O SEE S THE SUBTLE 
SOFTNESS OF LIFE. 
AND FINALLY, I WISH TO SHARE THIS 
PAG E WITH DAKON CHAMBE RLAIN FOR - ; 
HIS F RI ENDS HIP AN D HIS 
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